It is over 40 years since I took my first (rhythm) guitar lessons in the village pub in Ulvenhout, in the south of Holland. Shortly after, I began studying classical guitar with Ben Ludemann, now a well known Dutch musician and a great teacher. Many years later I travelled to Ireland where I came across a different style of playing during the many pub music sessions I attended. I fell in with a large group of musicians that scoured the country looking for places to play.
I always planned to record a solo album, however since my Irish busking days I have been working with the group Flairck; the last 25 years have brought 20 albums, nearly 2000 concerts, and little time to concentrate on solo work.  Flairck decided to celebrate its silver jubilee by taking a break, which has allowed me to re-focus on where it all began: the guitar. I have lived in both Ireland and the Netherlands and this album clearly reflects both of these contexts.

Ironically I found it took much longer to create an album with one musician than with many. When the Gods wish to punish us, they answer our prayers!
1. Mister O’Connor is a variation on a melody written by the Irish harper Turlough O’Carolan (1670-1738) in the days when the Dutch William of Orange drove the Irish from their land. 

2. Lios na Banriona (Fort of the Fairy Queen) is an arrangement of a tune written by the Irish fiddler Nollaig Casey and called after her town land in County Cork in the south of Ireland. 

3/4.    The blind O’Carolan travelled by horse, armed with his harp, and wrote music for all occasions. It is no longer known who he wrote Separation of Soul and Body for, but the opportunity to perform this elegy must have arisen regularly. Carolan’s Concerto, his most well known melody, draws on both Irish traditional music and the Italian style of Corelli and Geminiani, which was popular in Dublin at the time.

5. The Crossing describes a voyage from an Irish harbour to the continent on the other side of the Atlantic. The traditional music the Irish brought with them influenced the hillbilly and bluegrass music of North America.

6. Lola was written for the special ‘white voice’ singer Natalia Rogalski. She recorded it but no longer sings it, so Lola developed into a guitar solo.

7. The Spell is Broken is a composition by Paul Pleijsier, a Dutch classical guitarist. A small part of a well known psalm is used in the middle of this piece. We have some free CD’s for anyone who can identify the psalm, email us at info@flairck.nl!

8. Aoife (Eve) was written for the birth of the daughter of the Irish singer Mary Coughlan. Originally intended as a guitar solo, different versions were recorded by Flairck. On this album the piece reverts to its original form, and is recorded for the first time as a solo piece (on the 12 string resonance guitar, which features extra resonance strings on a separate neck).

9. Wachet auf ruft uns die Stimme was written by J.S. Bach for orchestra and choir. I spent quite some time arranging the orchestral part for guitar and then attempted to simultaneously play the choral part on a mouth organ (Bob Dylan style). It didn’t work out, so harmonica player Hermine Deurloo plays the only overdub on this CD.

10. The Park was written for songwriter Dorine Wiersma who used it for her song “Ik ga met een bocht om je heen” (“I avoid you”), which we have both performed. This is the original instrumental version.
11. Morgan Magan is based on a melody attributed to Turlough O’Carolan and was dedicated to a man from County Westmeath, in the Irish midlands. All we now know is that he died in 1738 and may have had a daughter called Molly Magan. 
12. The Canals of Amsterdam was written in 1956 by Peter Shott, a pseudonym for the Dutch composer Pieter Goemans, who died in 2004. Nobody really knows why he hid from his most famous composition. This arrangement is played on the resonance guitar.
13. Hooked is about the phenomenon of desperately wanting something, but when you eventually get it, it’s a disappointment. This concept of anti-climax is well known in angling terms; it also holds resonance for human relationships.
14. Princess Royal is a variation on a tune attributed to Turlough O’Carolan. He is supposed to have written the melody for ‘McDermot’s daughter, Princess Royal of Coolavin’, however researchers claim that this 17th century girl can not be traced in the archives. This composition for an illegitimate Irish princess is played on the resonance guitar.
15. Antoinette is written for Antoinette Hensey, mother of most of my children (and Medb!). It is played on the 8 string guitar, a hybrid of a normal guitar and a bass guitar, the 2 highest bass strings overlapping with the 2 lowest guitar strings.
16. Stars and Stripes is a well known military march by American composer J. P. Sousa. The principle melody has been adapted many times all over the world. Though not an obvious choice for the guitar, here is one more version to end this CD!
Erik Visser plays a 6-string guitar built by Bert Kwakkel (1983), an 8-string guitar built by Theo Scharpach (1992), and a 12-string resonance guitar built by Bert Kwakkel (1984). He plays one guitar at a time, there are no overdubs except for the mouth organ on track 9, played by Hermine Deurloo. Erik Visser uses d’Addario strings and Schertler amplification.
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